The second part of the book details the changes in the narrative functions in film music. Prior to the stock market crash of 1929, songs were often used as a repeated theme within a movie that recurred with slight variations throughout the film and were often shoehorned into a film in such a way that it was implausible to maintain the suspension of disbelief necessary for watching films. Songs were used to reveal information both to the characters within the film and to the audience as a way to advance the plot. Consistent with the first half of the text, Spring provides plenty of evidence to demonstrate the use of music in film. After 1929, the theme song began to fall out of style, film studios made drastic cuts to songwriting staff, and songs were no longer incorporated into film as narrative devices.
Spring acknowledges that it would be easy to blame the 1929 stock market crash for the changes in the integration of music in film that occurred in the early 1930s. She argues instead that this divergence was the result of changing consumer tastes, in addition to the expense of the creation and production of music. This change marked the shift from "media convergence" to "media divergence" (p. 120). Songs were no longer inextricably tied to a film and its narrative; instead, they were used to help develop mood and atmosphere. Because songs were no longer integral narrative functions of film the cross-promotion of songs/films decreased in prevalence and importance.
Saying It with Songs consistently refers to the overarching goal of explaining the impact of songs on early sound films while providing ample evidence through the integration of specific film examples. The book concludes with a renewed emphasis on the author's goals to answer the question, "what were early American sound films 'saying with songs'?" (p. 152). Spring successfully and persuasively answers this question in three parts. The first part reflects her focus on the use of song as part of the cross-promotion for increasing sales of movie tickets, records, and sheet music. The second part highlights the economic commitments by film studios to include song in film that led to variations in how songs were included in film to increase profits. The third part states that the "transition to sound bears witness to the argument that the defining principles of the classical Hollywood cinema were rooted in causal, coherent storytelling, and not in the formal rupture of their coherence" (p. 153).
Spring's Saying It with Songs provides a thorough presentation of the changes that the introduction of prerecorded songs had in the film industry from an economic and narrative standpoint. As one of the only sources that refers to the impact of music in film including both commerce and storytelling, Spring provides a wonderful contribution to the understanding of the inextricable nature of the integration of music in film.
